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MOVIES ON TAPE 


(Continued from Page 517) 


the stage where any clear-cut method of 
operation within the studio has been 
put on paper; but it would probably 
work something like this: an entire pro- 
duction would be shot in consecutive 
order on a single tape, edited and cor- 
rected as the production progressed, or 
the various takes would be recorded, 
much the same as they are now, then 
later re-recorded on the master. From 
the master, “dupe prints” would be 
made either by straight contact mag- 
netic duplicating methods or by re- 
recording, and these dupes would go to 
the master projecting centers to be tele- 
cast to theatres. 

The cameraman would function just 
about as he does at present, except that 
he’d forget about his camera lens; 
there wouldn’t be an optical lens on 
the new “camera.” The picture he’d be 
shooting would be seen simultaneously 
on a closed-circuit monitoring tube, 
which would be an integral part of the 
camera, similar to the electronic view- 
finders on present-day TV cameras. Set 
lighting would be essentially the same 
as it is today. 

Mullin and Johnson and Bing Crosby 
Enterprises are not the only ones work- 
ing on developing a practical system of 
recording motion pictures on magnetic 
tape; it just happened that they are the 
first to demonstrate it publicly in Holly- 
wood. Loren L. Ryder at Paramount, 
Radio Corporation of America, Armour 
Research Foundation, Brush, Bell Tele- 
phone Laboratories, and Minnesota 
Mining and Manufacturing Co., just to 
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is easily replaced. 


FRANK C ZUCKER 


Furnished complete with rubber- 
covered cable and plugs. Write for 
complete details. 
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Circle 6-5470-1 


with TACHOMETER for EK Cine Special 


Now you can motor drive your 
Cine Special with confidence. 


Tachometer is mounted in clear view 
of operator. It is calibrated from 16 
frames per second to 64 fps. with a 
definite RED marking for 24 fps. 


Electrical governor control for ad- 
justing speeds. Steady operation at 
ALL speeds. ‘‘OFF-ON”’ switch built 
into motor base. No adaptors re- 
quired, except motor coupling which 
attaches to camera and couples to 


Motor shaft equipped with spring 
steel drive arm which will shear if 
camera jam occurs. This drive arm 


(QU 
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